
                                                      
 

Director’s Visions 
 
As a designer, you will be working and collaborating with the Director of the piece. The 

Director will have a strong feeling of how they want to stage the piece and the themes 

that they want to focus on. Choose one of the four Director’s visions below which will 

help to focus your design ideas:  

   

 

Vision 1 – 100 Year Gap  

 

“I’m really interested in exploring the 100-year time gap that this piece straddles. It 

raises the question of how the two periods contrast.  I see Prince Désiré as a kind of 

Prince Harry figure.  I’m fascinated to imagine how Prince Harry would react if he were 

to discover a beautiful woman who clearly was from 100 years previous..  So much has 

changed in the last hundred years.  So much of our world would be inconceivable to a 

royal family trapped in 1913.   

 

For this reason, I want the design to be very period specific.  I want the christening to be 

placed firmly in 1897, with all the guests depicting the height of fashion of the Late 

Victorian age.  At her 16th birthday, I want to see the guests wearing the best that 1913 

has to offer.  And then we move to the present.   

 

I would like to explore some of the comedy that could arise from things like the princess 

encountering an iPod for the first time, for example.  How does the queen adapt to life in 

2013?   

 

Of course, this will allow the audience to consider to what extent our Royal Family is 

stuck in the past.” 

 

Vision 2 – Colourless World 

 

“I see the world of Sleeping Beauty as being a world of fear.  Everything is uncertain.  

The king and queen are good people, doing their best, but this can all be undone by a 

single woman’s displeasure at not receiving an invitation to the christening.  It is a world 

where no-one can be trusted.  Everyone is potentially a threat.   

 

It feels almost to me as if this world is a world devoid of colour.  Perhaps the only colour 

we see is the blood that sprouts from Princess Aurora’s wounded finger.   

 

Then, when the prince comes to break the spell, he conquers this world of darkness.  Not 

only does he revive the princess and the court, but he vanquishes the evil power exerted 

by Carabosse.  Once she is defeated, we see colour start to return to the world.  Perhaps 

we see flowers blooming from the barren branches that had concealed the castle for so 

many years?  With every step that the young redeemer moves nearer to the sleeping 

princess, more colour seems to return. 

 

The marriage scene at the end is in stark contrast to the opening.  We now have a mass 

of colour – perhaps even exaggerated to resemble a Disney version of the world.”   

 

Vision 3 – Fantasy World 



 

“Sleeping Beauty is a fantasy.  I want there to be no doubt in the minds of the audience 

that this is what we are dealing with here.  It is a crazy dream – probably taking place in 

the mind of a young girl with a very fertile imagination.  I want to embrace that notion.  

I don’t want there to be anything about this world that feels mundane and ordinary.  We 

go to the ballet to escape from the harsh realities of everyday life.  Let’s give the 

audiences what they want.   

 

I want the castle to be a fairy castle – the kind that a young girl would fantasise about.  

I don’t want it to be like anything we’ve seen before, however.  I am not remotely 

interested in a Disney version of the world, but a new place of wonder, beauty and 

fantasy that we’ve never seen before, but that we will all want to go to once we’ve seen 

it on stage. 

 

Let’s not limit ourselves to the way of the world we know.  Let’s free ourselves from such 

a place.  We know this world all too well.  Let’s create an alternative world where 

anything is possible.  People can do things we’ve never seen before.  They may move in 

ways we’ve never seen before.  Inanimate objects may be animated here.  Carriages 

may be drawn by seahorses; children may befriend trees – let us be surprised and 

amazed! 

 

I am not giving you a list of requirements here – I am merely trying to set your mind 

free so that you can create for me a world that surprises and delights. 

 

The only thing I want to be recognisable is love: the love of parents for their children, 

and the love between a young boy and a young girl.  This alone I want to be familiar.  All 

else must be as if seen for the very first time.” 

 

Vision 4 – Macho Beauty 

 

“I am sick and tired of everyone thinking that Sleeping Beauty is a girly ballet.  It is the 

men in this ballet who are the real heroes.  They are the ones who rescue the situation 

when the women have created disaster.  I want to direct a production where the men 

are put at the forefront of the story, as they deserve to be.  Let’s see a Sleeping Beauty 

for men. 

 

I would like to see a man’s world represented on stage.  Aurora’s bedroom may be a 

haven of femininity for her, but the rest of the world is a world of men.  The castle 

scenes need to demonstrate stately power.  Even the wedding must be more of a display 

of masculine wealth and power than a little girl’s fantasy wedding. 

 

I want the focus to be on the real hero of this story: Prince Désiré.  I want to explore in 

detail the kind of man he is.  It is often said that there are no longer any heroes in 

today’s world.  Well, here is one.  Let’s take a look at what a hero really is.  I am open to 

suggestions of what a true manly hero looks like, but I don’t want any wimps.  Perhaps 

he is a sporting hero; perhaps he is a biker… I don’t know.  But make him a hero we all 

can admire.” 


