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APPROXIMATE TIMINGS
The performance lasts about 2 hours 40 minutes, including 
one interval.

ACT I 60 minutes

INTERVAL 20 minutes

ACT II 45 minutes

ACT III 35 minutes

COVID-19 SAFETY GUIDELINES
We want to welcome you back into the building in a way 
that keeps you, our staff and our artists safe. As a courtesy 
to each other and to help us provide a comfortable and 
enjoyable experience for everyone, please wear a face 
covering at all times, unless exempt for medical reasons. 

Please be mindful of others and their personal space when 
moving around the theatre and queueing for bars and 
toilets. Regular cleaning is taking place, with particular 
attention to high-touch areas such as bannisters and toilets. 
Hand gel will be available throughout the building.

LANGUAGE
Sung in Italian with English surtitles 

CAST
Bajazet GIANLUCA MARGHERI
Tamerlano FRANCESCO GIUSTI and JAMES LAING*
Asteria NIAMH O’SULLIVAN
Andronicus ERIC JURENAS
Irene CLAIRE BOOTH
Idaspe AOIFE MISKELLY

*CAST CHANGE ANNOUNCEMENT  
On medical grounds, James Laing has been advised not to 
sing the role of Tamerlano this evening. 
We are grateful to Francesco Giusti who will sing the role 
from the pit, while James Laing walks the role on stage.



SYNOPSIS
ACT I

The Ottoman Emperor Bajazet has been defeated by 
Tamerlano, the Turko-Mongol conqueror, who has occupied 
Bajazet’s royal palace in Bursa. Bajazet would rather die than 
continue to live at the mercy of his enemy. He intercedes 
with one of Tamerlano’s allies, the Greek prince Andronico, 
to take care of his daughter Asteria. Andronico loves Asteria, 
but Tamerlano also has designs on her. Tamerlano decides 
that he will marry Asteria and renounces his vows to Irene, 
Princess of Trebizond. Tamerlano compounds the situation by 
asking Andronico to plead his cause with Bajazet and Asteria. 
Andronico’s reward will be Irene’s hand and the throne of 
Greece. Asteria is upset when Tamerlano proposes to her. 
She fears that Andronico is complicit and tells Bajazet of her 
concerns. Bajazet refuses to agree to this marriage proposal, 
and pledges his life for his daughter’s freedom. Irene is shocked 
to hear from Andronico about Tamerlano’s changed intentions. 
She agrees to pass herself off as her own servant, so that she can 
divert Tamerlano’s attention back to her cause.

INTERVAL

ACT II

Andronico and Asteria discuss her pending marriage with 
Tamerlano. Andronico warns her that taking the throne will 
cost her both his love and her father’s love. She questions 
Andronico’s love because of his role in the marriage 
arrangement. When he hears that she is an unwilling bride, he 
swears to try to stop the nuptials. But Asteria warns him that 
it is already too late. Andronico is heartbroken and knows that 
to prevent the marriage he will have to tell Bajazet. Asteria 
urges Tamerlano to wed her quickly before her father finds out. 
Meanwhile Irene arrives and tries to convince Tamerlano to 
marry her instead. Asteria reassures Irene that she will find a 
way to make Tamerlano change his mind and return to Irene. 
Bajazet is appalled when he learns of the marriage and storms 
the ceremony to try to stop it. Asteria cannot bear to see her 
father so upset. She reveals the dagger with which she planned 
to kill Tamerlano. Tamerlano orders the executions of both 
Asteria and Bajazet.

ACT III

Bajazet and Asteria plan to evade Tamerlano by suicide, using 
poison that Bajazet has been hiding. Andronico comes clean 
with Tamerlano about his true feelings for Asteria. The furious 
Tamerlano wants to kill all three but steps back from the 
threat. He will put Bajazet to death, and humiliates Asteria by 
forcing her to serve at his dinner table, with the helpless Bajazet 
and Andronico watching on. Asteria turns the situation to her 
advantage, and laces a drink for Tamerlano with poison. Her 
gesture is spotted by Irene, who intervenes and chooses the 
moment to reveal her true identity. Tamerlano would have 
Asteria and Bajazet take the poison, but Andronico spills the 
drink she is holding. Tamerlano decides to reward Irene by 
marrying her, and orders Asteria to punishment in his harem. 
Idaspe arrives with the news that Bajazet has taken poison and 
Asteria begs Tamerlano to kill her, too. Irene and Andronico 
persuade him to forgive Asteria. Moved by the tragedy of 
Bajazet’s death he pardons both Asteria and Andronico.

THE ROYAL OPERA
Patron HRH THE PRINCE OF WALES
Music Director SIR ANTONIO PAPPANO
Director of Opera OLIVER MEARS
Director of Casting PETER MARIO KATONA
Administrative Director CORMAC SIMMS 
Creative Producers KATE WYATT and SARAH CRABTREE
Producer RACHEL CACCIA
Administrative Producer GRACE COOK 

IRISH NATIONAL OPERA
Artistic Director FERGUS SHEIL
Executive Director DIEGO FASCIATI
Head of Production GAVIN O’SULLIVAN
Company Stage Manager PAULA TIERNEY

IRISH BAROQUE ORCHESTRA 
Artistic Director PETER WHELAN 
Chief Executive Officer ALIYE CORNISH MOORE

Irish National Opera and Irish Baroque Orchestra are funded 
by the Arts Council of Ireland

 

ROYAL OPERA HOUSE 
RECOVERY CAMPAIGN
Live performance is a shared experience, and our audiences 
are at the heart of what we do on our stages, backstage, 
online, in cinemas and in our communities. Since March 
2020 we have lost £3 in every £5 of our income and we 
are hugely grateful for all the support we have received, 
including from Arts Council England and government, and 
from you, our generous audiences.

In September 2020, we launched our fundraising Recovery 
Campaign, which continues to form a vital part of our long 
journey back to a fully functioning and sustainable theatre.

Please consider making a donation to help us secure the 
future of ballet and opera.

roh.org.uk/donate


