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APPROXIMATE TIMINGS
The performance lasts about 3 hours 20 minutes, including two intervals.

Act I 30 minutes

Interval 30 minutes

Act II 70 minutes

Interval 25 minutes

Act III 35 minutes
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SYNOPSIS
ACT I

A salon in Violetta’s house; August 

Violetta is a well-known Parisian courtesan. At one of her parties, her guest
Gastone introduces her to Alfredo Germont. Alfredo and Violetta sing together
in praise of wine and pleasure. Violetta invites her guests to dance, but suddenly
feels unwell – she is seriously ill with tuberculosis. The guests go on without
her, but Alfredo stays behind. He tells Violetta that he is in love with her, and
offers to take care of her. 

The guests leave. Alone, Violetta realizes she is attracted to Alfredo, but in her
situation thinks she can only expect to live for pleasure. Her resolve wavers
when she hears Alfredo outside.

Interval

ACT II

A country house near Paris; the following January

Alfredo and Violetta have been living together for three months. Alfredo learns
from Violetta’s maid Annina that Violetta has been selling her possessions to
pay their bills. He leaves for Paris to raise more funds himself. Violetta receives
an unexpected visit from Alfredo’s father, Giorgio Germont. His daughter’s
forthcoming marriage is threatened by the scandal of Violetta’s affair with
Alfredo. He asks Violetta to give up his son. She reluctantly agrees to leave
Alfredo, but begs Germont to comfort his son after she has gone. Germont
departs, praising her courage. Alfredo returns and after Violetta begs him to
always love her, she goes out. A messenger brings Alfredo a note from Violetta,
saying that she has left him. Germont returns to comfort his son and begs him to
come back to the family home. Alfredo, who doesn’t know all that has
happened, decides to follow Violetta to Paris.

A salon in Flora’s house

Guests gossip, dance and play cards at an elegant party given by Violetta’s
friend Flora Bervoix. Alfredo arrives and gambles recklessly. Violetta and her
new protector Baron Douphol arrive, which provokes Alfredo to challenge the
Baron to a game of cards. Alfredo wins. Violetta asks to see Alfredo alone.
When she refuses to leave with him, he summons the other guests, and throws
his winnings at her as payment for their life together. Germont arrives and
denounces his son’s insulting behaviour, and the Baron challenges Alfredo to a
duel.

INTERVAL

ACT III

Violetta’s bedroom; February

Violetta is dying. She sends Annina to watch the Carnival festivities, and re-
reads a letter in which Germont tells her that Alfredo now knows the truth about
her sacrifice and will come to her. To Violetta’s joy, Alfredo arrives with
Annina. Violetta and Alfredo excitedly plan a new life together away from
Paris. But they realize that their plans are in vain: Violetta is too ill to recover.
With Alfredo, his father, Annina and Doctor Grenvil in attendance, Violetta
resigns herself to death. A sudden rush of life convinces her she has recovered,
but it is a symptom of the final stage of her illness. She collapses dead in
Alfredo’s arms.
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DIGITAL CAST SHEETS
We are working to make the Royal Opera House more sustainable. To do this,
some of the ways in which we share information have changed, including cast
sheets.

You can view the digital cast sheets on a computer, tablet or smartphone. You
can also download and print the digital cast sheet. Check the digital cast sheet
for the most up-to-date information before the performance starts, during the
interval, or after the performance day.

Scan the QR codes displayed around the building with a smartphone to view the
latest digital cast sheets. The cast sheets are also displayed on screens outside
the auditoria.

Cast sheets generously supported by the Royal Opera House Endowment Fund.

SAFETY GUIDELINES
The safety of our visitors, staff and artists are still our priority and we continue
to have strict cleaning regimes and enhanced ventilation in place. There are
hand sanitiser stations throughout the building. To help us provide a comfortable
experience for everyone, please be mindful of others and their personal space.

Wearing a face mask is no longer required, but staff and visitors are welcome to
wear one. Some seats in our auditorium are very close to our staff members and
artists, such as the front row of the Orchestra Stalls, and seats near where our
ushers and camera operators sit during the performance. These seats are clearly
marked with a mask sign, and we ask those sitting in those seats to wear a face
covering if they are able to. On behalf of our staff and artists, thank you.

SUPPORT OUR RECOVERY
We are so glad to welcome our artists back to our theatres to perform for you the
opera and ballet you love. During the pandemic we lost £3 in every £5 of our
income and we continue to feel the impact as we recover. Sustaining the future
of ballet and opera has never been so important. Please consider making a
donation to the Royal Opera House community today and help support the
future of ballet and opera.

 

roh.org.uk/donate


